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EXHIBITIONS: Exhibitions are held at the Institute on the Wednesday and Saturday following a judgment, from 9 
A. M.to7 P. M. excepting holidays. 

*PARIS PRIZE COMPETITION: Full particulars of this competition will be found in ‘‘The Circular of Information 
Concerning the 26th Paris Prize.” 
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DEPARTMENT OF ARCHITECTURE—SCHEDULE OF PROGRAMS FOR 1932-1933 
ANALYTIQUE 


I. A Georgian Doorway. 
II. A Memorial to Julius Caesar. 
III. A Sundial. 
IV. A Stone Shelter in a Park. 
V. A Mountain Lookout in a State Reservation. 
VI. A Chateau d’Eau. 


CLASS “B” PROJET CLASS. “A” PROJET 
I. A Church and Sunday School Group. I. A Synagogue. 
II. An Architect’s Residence and Studio. II. A Fine City Residence. 
III. A Ferry Wharf. III. A Railroad Station. 
IV. A Sanitarium. IV. A Scientific Institute in Florence. 
V. A Beach Club. V. A Monument. 
VI. A Nurses’ Home. VI. A Public Market. 
CLASS “B” ESQUISSE-ESQUISSE i 
I. An Administrative Group of an Asylum. ie R Wot Building: 
IT. A Summer Camp. | III. A Theatre Curtain. 
III. A Suburban Shopping Center. IV. A Tuberculosis Hospital 


IV. A Community House. Vv 
V. A City Market. 


ARCHAEOLOGY PROJET 


. Entrance to a Zoological Garden. 
INTERIOR DESIGN 
I. The Green Room of an Opera House. 


I. Spanish Grille. IJ. The Interior of a Manufactured House to 
II. Roman Triumphal Arch. cost $5,000. 
III. Italian Covered Market. III. A Florist’s Shop. 
IV. Greek Doric Hexastyle-peropteral Temple. IV. The Smoking Room on an Ocean Liner. 

V. A Monumental French 18th Century Place. V. The Private Office of a Structural Engineer. 
VI. An Aztec (or Mayan) Frontispiece. VI. The Cabin of an Airplane. 


The following discussions of the judgments are presented as an unofficial opinion by a member of the 
Jury especially delegated for this purpose. Although the Committee on Education hopes that these informal 
discussions will prove of value to the students, they cannot be interpreted as the collective opinion of the Jury. 


NINTH: PARTS PRIZE IN SCULPTURE 
“DESIGN FOR A STATUE FOR THE BUILDING OF THE BEAUX-ARTS INSTITUTE OF DESIGN” 


This year the subject for the Paris Prize in Sculpture, a figure to symbolize one of the Arts, was a 
most fortunate choice of especial interest and advantage to the students, because of the requirement 
that it be designed for one of the window plinths of the Beaux-Arts Institute of Design building. This 
designated and existing setting afforded a tangible problem to be solved as to appropriateness of style, 
scale, and general design and was perhaps an important factor contributing to the high average of ‘the 
competitive solutions. 

At least ten of the models submitted had genuine merit. The Jury being unable to agree on a choice 
between the three most favored, set a precedent which I hope will be continued. It was unanimously 
carried to take into consideration the standing of the students as to other awards received during the 
past three years. On this basis the Paris Prize was awarded to G. J. Sklar, who, incidentally, placed second 
a year ago. 

This plan if followed would prevent the possibility of some student winning the award on a single 
fine model, whose talent and experience were not such as to enable him to do anything of equal worth 
without the aid of criticism and who could not, accordingly, realize the most advantage from a year of 
foreign study or do justice to the Institute. As it chanced this year, all three considered had exceptional 
records. 

The winner has, in my opinion, done better things than his symbolic figure of Sculpture. However, it 
evidenced his sound academic knowledge, generous sense of composition, and power of modelling. It showed, 
on the other hand, a need for a more genuine understanding of stone as a material; and lacked in originality 
and character of design. 

It was further voted to make equal awards to R. Wever and.G. Kohn, both to receive silver medals 
and divide the money for second and third places equally between them. For a student, R. Wever’s figure 
was a remarkably able piece of architectural sculpture. In his model, the stone was clearly understood and 
there was a fine sense of design and scale throughout. It was unfortunate that in his search for color in the 
drapery, he had cut into the forms of the limbs and also that the conception was stereotyped. 
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G. Kohn presented a most unusual and personal piece of work. The smock-like drapery revealed, for 
all its simplicity, a real understanding of the underlying forms and the figure had a quality of sensitive 
and austere dignity. Its very individual style made the question of its appropriateness debatable. Personally, 
I feel that it would harmonize with the facade in question. 

As to the others awarded places: W. Yoffe failed to realize the possibilities of his esquisse, the propor- 
tions were unfortunate and the model lacked the third dimension throughout. However, the unusually 
imaginative conception and brilliance of design entitled it justly to serious consideration and fourth place. 

O. Dallmann’s figure had dignity and was appropriate in design; though in general soundly con- 
structed, the form slipped off in spots. 

C. O’Donnell was awarded sixth place for presenting the best of the few solutions employing the nude. 
The torso was particularly good, beautiful in simplified forms and classic, not neo-classic, in spirit. 

Several of the others deserved special commendation. However, if any of the students feel that they 
have learned half as much from the competition experience as I have from my work with them as compe- 
tition critic, they will agree that the Paris Prize has value for others than the winner. 


WHEELER WItiAms, New York, N. Y. 


25TH PARIS PRIZE OF THE SOCIETY OF BEAUX-ARTS ARCHITECTS 
““’ NATIONAL OPERA HOUSE IN WASHINGTON” 


The problem of an Opera House divides itself into three parts—the stage, the auditorium, and the 
relationship that exists between them. The stage properly is a workshop in which the producer, the 
technical director, the artist of color and light, and, not the least, the actor combine to produce emotion. 
The auditorium is a place for as near perfect seeing, hearing, and the enjoyment of that emotion, as it 1s 
possible to attain. The relationship between them 1s pure emotion and 1s reflected in the way the audience 
is handled in every aspect from the moment of entering the doors, and finally there is the necessary service 
to the two major parts of the house. This was the basis of the judgment. Any solution must necessarily 
be limited by the program that is prepared for it, and while it was the opinion of the Jury that none of 
the solutions offered came up to the possibilities of the program, it was realized that the time in which they 
were prepared was also a limiting factor. They felt also, that in all four cases the esquisse was better than 
the final result. 

While, in my opinion, the plan placed second had many advantages over that of the winner, there 
was no question that for an all-around development the winning design had sufficient merit to easily win 
the award. The auditorium was well designed, the circulation ample, simple and direct and without com- 
plication. The stage is inadequate but this is true of all the designs; there was a timidity in the appreciation 
of stage space, complicated by an unjustified and unmeaning attempt to tie up the circulation of stage and 
auditorium. The exterior design was also simple and expressive in character. 

The design awarded second place came in for a great deal of discussion for, as I have indicated, its 
plan was in many ways superior to that placed first, especially in the relation of stage and auditorium. 
The vertical sight lines could be much improved, they were evidently the result of endeavoring to obtain 
an effect in elevation. The solution of the automobile trafic problem was extremely inventive. However, 
the general character of the whole design was, in the opinion of the Jury, unpleasant and lacking in 
restraint, and it may be admitted that a very unfortunate presentation affected the opinion of the Jury. 

The design placed third was complicated in the designer’s mind by a great deal of meaningless and 
little-understood detail. The time employed in drawing and rendering this might have been better directed 
to obtaining a better thought-out section. The vertical sight lines are very unfortunate. The plan at the 
box level was extremely unsatisfactory and deceiving in effect. A lack of directness and simplicity charac- 
terized the elevation which again was made a vehicle for detail. 

In all four cases the solutions offered, except in details, were those of yesterday and had nothing of 
today. They were strangely lacking in courage. 


Ratew Waker, New York, N. Y. 


OFFICIAL NOTIFICATION OF AWARDS 


FINAL COMPETITION for the 25TH PARIS PRIZE of the SOCIETY OF BEAUX-ARTS ARCHITECTS 
ANNUAL PARIS PRIZE COMMITTEE 
Joseph H. Freedlander, Chairman 


Arthur Ware . Henry Richardson Shepley Ely Jacques Kahn Chester Aldrich 
Judgment of June 23rd, 1932 
PROGRAM 


“A NATIONAL OPERA HOUSE IN WASHINGTON” 


The Opera House has passed through a period of evolution. Among the most satisfactory are those 
with the wedge shaped plan of Bayreuth and the Regenten Theatre in Munich or with a modification of 
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the horseshoe type as at Worms and Stockholm. The Metropolitan Opera House of New York presents many 
satisfactory features. The modern trend is toward an opera supported by public funds and for such a 
building the horseshoe type of auditorium, somewhat flattened as in the Chicago Opera House, is advisable. 
The Paris Opera, despite its reputation, is not one to follow. 

The building which forms the subject of the present program is to serve the National Capital, pre- 
suming a future population of about 1,000,000 persons. It will be partially supported by wealthy subscribers 
and possibly by an appropriation from the Federal Treasury; but provision 1s to be made for a large music 
loving public. The building is to be placed in a public park, the space being unlimited, but while there shall 
be no curtailment of any element that will contribute to the excellence of the building for its special purpose, 
and while the gala and social side of the representations to be held in it are to have every opportunity for 
development, extravagance in planning the structure, particularly in useless inflation of the cubical contents 
is to be avoided. Nevertheless, the competitors must bear in mind that this will be one of the most important 
buildings in the city; a center for social gatherings devoted to music. Therefore, it must be beautiful as 
well as dignified, an appropriate place in which to enjoy the most moving of the arts. 

The auditorium is to seat 2,500 persons with not over 1,000 on the orchestra floor. The remainder of 
the audience is to be accommodated in two or at the most three gallery levels. Provision shall be made for 
25 boxes each to seat six or eight. 

The proscenium is to be not less than 40 feet wide with sufficient height to make an agreeable propor- 
tion. The latter may be reduced by a permanent valence affording a clear vertical opening of 26 feet. To 
assure good acoustics, it is well to develop wide splayed surfaces in front of the proscenium arch (on both 
sides and above it) these splayed surfaces intersecting with the side walls and ceiling. The ceiling should 
be as low as possible. For sight lines it may be desirable to have it rise gently as it extends out over the 
top gallery, but it ought not to be domed or deeply curved. In general exaggerated curves in either walls 
or ceiling are to be avoided. 

The cross-section study of the galleries together with the plan study of the same, is most important 
as to sight lines and for acoustics. There shall be well planned circulation outside of the auditorium from 
one side of the building to the other, together with ample exits on either side, and there is opportunity 
for ingenuity and originality in the underground handling of vehicular traffic so as to avoid confusion and 
to give protection to patrons in all kinds of weather. This phase of opera planning has never been properly 
solved in the old opera houses and is of constantly increasing importance. 

The entrance and exits are to be so arranged as to minimize the expense of control and provision shall 
be made for the sale of tickets. Access to the top gallery shall be distinct from that to the remaining por- 
tions of the house, separating those who frequent the inexpensive seats from the more socially prominent. 
An attractive foyer or ample galleries are to afford relaxation for those in the top gallery during the inter- 
missions, while a large foyer, on which is to be lavished the best that modern art can produce, will be at 
the disposition of the more wealthy in the lower portions of the house. Cafés and restrooms will complete 
these elements with all necessary adjuncts. The coatrooms and toilet facilities are to be studied so as to 
avoid congestion both before and after performances. 

The stage should be not less than 75 feet in depth and 80 or 90 feet in width. Ample size of stage is 
of more importance than multiplicity of movable stages, the revolving stage having been completely aban- 
doned. Extension of the stage immediately back of the proscenium arch to right and left, providing ample 
space for the setting up of scenes and their subsequent rolling into place, is desirable. A rear working stage 
directly back of the main stage is required. These supplementary working stage spaces should have a clear 
height of about 30 feet. The clear height of the stage proper, from stage level to grille, shall be not less than 
90 feet with about 15 feet above that for trusses and machinery to operate the drops. There should be a 
comparatively uninterrupted wall surface at least at one side of the stage, if possible at both sides, for the 
vertical lines of cables operating the drops. 

Permanent scene storage for drops shall be provided in racks beneath the back part of the stage, or 
located to right and left of it. A very large provision should be made for scene storage other than the drops 
which are stored on the racks above referred to. 

A large amount of space in connection with the stage for the assemblage of choruses is always desirable. 
In addition, there must be provided a large and dignified Green Room of adequate size, and dressing rooms 
as follows: 4 or 5 single rooms for stars, 6 double rooms (3 for women, 3 for men) all with washbasins, 
showers and toilets, dressing rooms for choruses, male and female, with suitable locker and toilet arrange- 
ment. The lockers and toilets for the chorus school will include four divisions, viz., for women, men, girls, 
and boys. Arrange proper entrance and exit facilities for the artists and casts, minimizing the personnel 
of control. Also provide suitable entrances for large objects used in the presentation of spectacles. There 
must be two rehearsal rooms for stars, one for choruses and one for the ballet, each of about 30 by 60 feet, 
also one of larger dimensions, for orchestra rehearsals. Also provide a music library, large costume storage, 
costume repairs, ample space for scenery design and painting both in a vertical and horizontal sense, and 
offices for administration. The administration will require a large public waiting room and at least two offices. 

The space under the stage will be entirely occupied by traps and stage presentation functions, and 
should be 25 feet in depth. Below the stage level on either side and intercommunicating, can be placed 
conveniently the locker rooms and accommodations for certain types of chorus people, porters and me- 
chanics, shops, etc. Ample locker, toilets, etc., for musicians, including storage of musical instruments, 
shall also be below the stage level and have access to the orchestra pit. 
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The orchestra pit should have a reasonable depth from front to rear and should accommodate not 
less than 60 musicians with its floor of variable levels, either by mechanical operation or by the building 
up of temporary platforms. At the stage level, place a photographer’s room, a reporters’ room and broad- 
casting accommodation. An emergency hospital with ready communication with the stage or reached by 
elevators 1s to be provided. 

The system of elevators must be ample and diverse. At the front of the house provide at least six large 
passenger elevators. Half of these may be on either side of the building. Back stage the following elevators 
are required: One for the administration, one for stars and chief of staff, one or two for choruses, one from 
the back stage for mechanics, possibly in a corner of the stage, one (very large, 8 by 20 feet) to the scenery 
docks. 

The accommodations described as behind the proscenium are to be arranged in several stories as may 
seem most reasonable to the competitors. 

In the design of the landscape setting of the building, provision must be made for ample parking space. 
The building, situated on slightly rising ground, will terminate an important avenue of approach from the 
city and those portions of the park about the building may be designed with terraces, fountains, appropriate 
sculptural groups, etc. Convenient access for the service, and parking space for the cars of the singers must 
be provided. 

Jury or Awarp: Joseph H. Freedlander, Chairman, President Fine Arts Federation of New York; 
Arthur Ware, President, Society of Beaux-Arts Architects; Ely Jacques Kahn, Director, Department of 
Architecture, Beaux-Arts Institute of Design; Chester Aldrich, Archibald M. Brown, William F. Lamb, 
Ralph T. Walker, John V. Van Pelt, Otto R. Eggers, Egerton Swartwout, R. Doulton Stott, Lansing C. 
Holden, Clarence C. Zantzinger. 

AWARDS 
25TH PARIS PRIZE AND FIRST MEDAL 


R. H. Granelli, New York, N. Y., Lloyd Morgan, Patron 


SECOND MEDAL 


M. Abramovitz, Columbia University, Placed Second 
T. Holsopple, Catholic University of America, Placed Third 


NO AWARD 
M. W. Kleinman, New York, N. Y., Lloyd Morgan, Patron 


FINAL COMPETITION FOR THE NINTH PARIS PRIZE IN SCULPTURE 


Judgments of April 12th, 1932, and June 13th, 1932 
DEPARTMENT OF SCULPTURE 
PROGRAM 
“DESIGN FOR A STATUE FOR THE BUILDING OF THE BEAUX-ARTS INSTITUTE OF DESIGN’ 


At the second floor on the front elevation of the building of the Beaux-Arts Institute of Design, are 
three deeply recessed windows and in these openings have been placed three stone pedestals, as shown on 
the accompanying blue print. 

On these pedestals it is proposed that at some future time, there shall be erected three statues in stone, 
representing: Painting, Sculpture and Architecture. 

The problem, therefore, is to design a suitable statue for one of these pedestals, the competitor being 
allowed to choose for the Shier either Painting, Sculpture or Architecture. 

The statue is to be eight feet high over all and the plinth is to be two feet nine inches by two feet and 
is to be six inches in thickness. 

Jury or Awarp: George T. Brewster, John DeCesare, Robert G. Eberhard, John Flanagan, Vincent 
Glinsky, Howard Greenley, Frederick C. Hirons, John Mead Howells, Ernest W. Keyser, Edward McCartan, 
Ronald Hoyt Pearce, Charles G. Peters, Ulysses A. Ricci, Henry R. Sedgwick, George H. Snowden, Albert 
Stewart, Arthur Ware, Adolph A. Weinman, Lawrence Grant White, Wheeler Williams. 

NUMBER OF SKETCHES SUBMITTED IN PRELIMINARY COMPETITION: 28. 

NumBer OF MopeErs SuBMITTED IN Finat Competirion: 19. 


AWARDS 
IN PRELIMINARY COMPETITION 


Cooper UNION: 
NO AWARD: l| 

PENNSYLVANIA ACADEMY OF FINE ARTs: 
MENTION: A. Cortizas. 
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IN FINAL COMPETITION 


NINTH PARIS PRIZE IN SCULPTURE 
G. J. Sklar, Beaux-Arts Institute of Design. 


SILVER MEDAL AND $75.00 


R. Wever, Beaux-Arts Institute of Design, Placed Second 
G. Kohn, Beaux-Arts Institute of Design, Placed Second 


The work of the above being deemed equal, the awards of second and third places were divided 
between them. 
FIRST MENTION PLACED AND $25.00 
W. Yoffe, Beaux-Arts Institute of Design, Placed Fourth 


FIRST MENTION AND $10.00 


O. G. Dallman, Beaux-Arts Institute of Design, Placed Fifth 
C. O'Donnell, Beaux-Arts Institute of Design, Placed Sixth 


ARCHITECTURAL ORNAMENT COMPETITION 
“A DOOR KNOCKER” (IN THE LOUIS XIV STYLE) 


A Public Library of monumental proportions built in the Louis XIV Style of Architecture, is located 
in an open park and has for its main entrance an opening seven feet wide by fourteen feet high. This is 
enclosed with a pair of bronze doors. 

The subject for this competition is the request of the Building Committee that bronze knockers be 
placed on these doors. The size of the knocker is left to the competitor, but it is the desire of the Committee 
that these knockers should be a work of Art, and they are to spend whatever is necessary to produce 
something fine and distinctive. 

A sketch of the door, at the scale of one-half inch to the foot, (either a drawing, or a model in plastelina) 
showing the location and proportionate size of the knocker will be required and a full size model of the 
knocker itself. 

In judging these models, purity of style of composition and detail will be considered of first importance. 
It is suggested that the models be made in plastelina. 

. This composition should be original, executed entirely in the classroom, and may be done as a part 
of, or in addition to, the regular study of the Louis XIV Style. 

NumsBer oF Mopets Susmitrep: 11. 


AWARDS 


SILVER MEDAL AND $100.00 
M. Monteleone, Beaux-Arts Institute of Design 


BRONZE MEDAL AND $50.00 
F. Di Bugno, Beaux-Arts Institute of Design 


FIRST MENTION 
BEAUX-ARTS INSTITUTE OF DESIGN: A. Arata, J. Amore, IT. Saviano, J. Rosalie, 
J. A. Campo, P. Milani, A. Laikauf 


MENTION 
BEAUX-ARTS INSTITUTE OF DESIGN: P. L. Ficini 


ANNUAL PRIZES 


FOR THE BEST ORNAMENT DURING THE YEAR (EXCLUSIVE OF COMPOSITION) 
TRUSTEES PRIZE OF $50.00 
F. Di Bugno, Beaux-Arts Institute of Design 


FOR THE BEST COMPOSITION DURING THE YEAR (EXCLUSIVE OF THE PARIS PRIZE) 
SILVER MEDAL AND $50.00 
J. A. Batty, Yale University 


FOR THE SECOND BEST COMPOSITION DURING THE YEAR (EXCLUSIVE OF THE PARIS PRIZE) 
BRONZE MEDAL AND $25.00 
W. Yoffe, Beaux-Arts Institute of Design 
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Selected—R. H. Granelli, New-York, N. Y., Lloyd Morgan, Patron 


FINAL PRELIMINARY SKETCH FOR THE 25TH PARIS PRIZE COMPETITION 
“A NATIONAL OPERA HOUSE IN WASHINGTON” 


AAV SDN S FiO LE of (DESIGN 9 


: TWENTY-FIFTH PARIS PRIZE IN ARCHITECTURE, 1932 


First Medal, Placed First—R. H. Granelli, New York, N. Y., Lloyd Morgan, Patron 
25TH PARIS PRIZE COMPETITION—“A NATIONAL OPERA HOUSE IN WASHINGTON” 
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TWENTY-FIFTH PARIS PRIZE IN ARCHITECTURE, 1932 
irst Medal, Placed First—R. H. Granelli, New York, N Y., Lloyd Morgan, Patron 


25TH PARIS PRIZE COMPETITION—"“A NATIONAL OPERA HOUSE IN WASHINGTON” 
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Second Medal, Placed Second—M. Abramovitz, Columbia University 
ISTH PARIS PRIZE COMPETITION—“A NATIONAL OPERA HOUSE IN WASHINGTON” 
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Second Medal, Placed Second—M. Abramovitz, Columbia U 
25TH PARIS PRIZE COMPETITION—“A NATIONAL OPERA HOUSE IN WASHINGTON” 
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The BULLETIN ofthe BEAUX- 


Selected—T. Holsopple, Catholic University of America 


FINAL PRELIMINARY SKETCH FOR THE 25TH PARIS PRIZE COMPETITION 
“A NATIONAL OPERA HOUSE IN WASHINGTON” 
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25TH PARIS PRIZE 


Lhe BULLETIN of the BEAUX- 


NINTH PARIS PRIZE IN SCULPTURE, 1932 
G, J. Sklar, Beaux-Arts Institute of Design 


NINTH PARIS PRIZE IN SCULPTURE 
SIGN FOR A STATUE FOR THE BUILDING OF THE BEAUX-ARTS INSTITUTE OF DESIGN” 


ARTS AUNSTITUTE of DESIGN 


Silver Medal, Placed Second—R. Wever, Beaux-Arts Institute of Design 


NINTH PARIS PRIZE IN SCULPTURE 
“DESIGN FOR A STATUE FOR THE BUILDING OF THE BEAUX-ARTS INSTITUTE OF DESIGN” 
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Silver Medal, Placed Second—G. Kohn, Beaux-Arts Institute of Design 


NINTH PARIS PRIZE IN SCULPTURE 
“DESIGN FOR A STATUE FOR THE BUILDING OF THE BEAUX-ARTS INSTITUTE OF DESIGN” 


ARTS INS PITUTE of DESIGN 


First Mention Placed, Placed Fourth—W. Yoffe, Beaux-Arts Institute of 


NINTH PARIS PRIZE IN SCULPTURE 
FOR THE BUILDING OF THE BEAUX-ARTS INSTITUTE OF DESIGN” 
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FIRST PRIZE 


: Silver Medal—_M. Monteleone, Beaux-Arts Institute of Design 


DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT COMPETITION 
“A DOOR KNOCKER, LOUIS XIV STYLE” 
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The BULLETIN of the BEAUX- 


SECOND PRIZE 
Bronze Medal—F. DiBugno, Beaux-Arts Institute of Design 


AL ORNAMENT COMPETITION—“A DOOR KNOCKER, LOUIS XIV STYLE” 
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DEPARTMENT OF SCULPTURE, ARCHITECTU 


E First Mention—J. A. Campo, Beaux-Arts Institute of Design 


First Mention—J. Amore, Beaux-Arts Institute of Design 


: DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT COMPETITIO 
"A DOOR KNOCKER, LOUIS XIV STYLE” 


28 The BULLETIN of the BEAUX-ARTPS INSTITUTE of DESIGN 


First Mention—P. Milani, Beaux-Arts Institute of Design 


DEPARTMENT OF SCULPTURE, ARCHITECTURAL. ORNAMENT COMPETITION : 
“A DOOR KNOCKER, LOUIS XIV STYLE” aRe 


